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Being that of the actor himself. These are attached to a light
semicircular frame of bamboo, on the top of which are lighted
a number of tiny lamps. Ganapati has the mask of an
elephant's head. He has also two additional artificial hand's.
He wears a pitambar-a costly silk garmenr, which is his'
traditional dress. Saraswati is shown seated on a paacock,
with kerchiefs in both hands.

Rama wears a crown and wields his favourite bow and
has a quiver of arrows on his back. Nrisimha has his mask
of a lion's head and his body is covered with a gown painted to
look like the body of a lion. Matsya, Kunna Varaha etc. have
special head-masks. The image of the eight-handed goddess
Durga is made of paper-pulp and worn by the actor.
Khandoba, is shown as sitting on a hoise. As far as possible
people try to follow faithfully the description of these
avatars given in the puranas. In. other parts of Maharash-
tra, however, this tendency is fast disappearing. Ganapati and
Saraswati have their entry in the orthodox style. Other
characters are either orally described by the sntmdh'u' the
conductor, or by the actors themselves , On Malvan and
Gba side, i. e. in south Konkan, people are nowadays trying to
imitate the dramatic companies in matters of dress and pre-
sentation.

Dances of the females.

Excepting the Lamans whose domicile in Maharashtra is
rather doubtful, women of no other caste or tribe have any
special dress for dancing occasions; nor do they wear masks on
any such occasion like the males. They put on their best
clothes and make profuse use of flowers for decorating their
hair.

They have few musical instruments. In many cases
clapping is resorted to for keeping time. In a purely women's
dance like that of the Thakurs, Molte is the only instru-

1. The ten incarnations of Vishnu are : Matsya (fish), Kunna (tortoise),
Varaha (boar), Nrisimha (half lion, half man), Waman (dwarf), Parashuram',
Ram, Krishna, Bouddha and Kalanlu.